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FOUR MEETS SEVEN

Patrick Millstone
Four Meets Seven 03.2819.05 AL
2 BaritoneC Patrick Millstone verbeeldt hier een ontmoeting tussen twee vrienden. Twee totaal
Concert Band 2 Baritone Bb (BC) verschillende persoonlijkheden, de ene introvert (4/4), de andere extrovert (7/8). De lyrische
1 Full Score 2 Baritone Bb (TC) inleiding suggereert de rustige aanvang van het gesprek. Het Allegro gedeelte beeldt een plots
8 Flute ; m::ennni @ meningsverschil uit, met een bijna constante afwisseling van beide maatsoorten. Tot slot
f Oboe . 2 Beriton I Bb (BC) nemen beiden afscheid. Een leuke aanwinst voor het concertrepertoire.
1 CIB“”M"" B 2 Euphonium C F.
6 ClarinetI 2 Euphonium Bb (BC)
5 Clarinet I ; g““?hl;’:'(‘;_‘“cfb T Dans cette composition “Quatre rencontre sept” il évoque une rencontre entre deux amis. Ceux:
i mﬂ;‘; 2 BasBb(BO) ci ont des personnalités complétement différentes, I’un étant introverti (mesure 4/4), 1’autre
2 Alto Saxophone I 2 BasEb(TC) extraverti (mesure 7/8). L’introduction lyrique décrit le début calme de la conversation, puis
2 Alto Saxophone II 2 BamEb(BC) I’ Allegro suggére une soudaine divergence d’opinions au moyen d’une alternation
2 Tenor Saxophone ; :“"“ Cilynl i des deux Final les deux p congé... Une belle
; ?:n"’; ls‘”‘""""’” 2 Percussion IT acquisition pour votre répertoire de concert.
2 TrumpetII 1 Mallets.
2 Trumpet I 1 Timpeni E.
1 HomIEb
i ﬁ:: :Il;b In this fine composition he describes the meeting of two friends with quite different
1 HomIF personalities, the one being introvert (4/4 meter), the other extrovert (7/8 meter). The lyrical
1 HomIIEb introduction suggests the quiet beginning of the conversion. By means of an almost constant
; ;_"’“‘ IF Ic alteration of both meters, the Allegro part suggests a sudden quarrel. Finally both friends are
1 Trombone I Bb (TC) parting ... A most fine acquisition for the original concert repertoire.
1 Trombone I Bb (BC)
2 Trombone IIC D.
1 Trombone I Bb (TC)
1 Trombone I Bb (BC)
2 Trombone I C . Patrick Millstone beschreibt mit diesem Stiick das Treffen von zwqiFr en. Es handelt sich
1 Trombone Il Bb (TC) . \ Score um zwei ganz hiedene Persohnlichkei derEineiqtni i er Andere
1 Trombone III Bb (BC) (\ extravertiert (7/8 Takt). Die lyrische Eroffnung suggeriq 3¢ ruhige Anfahg Qs
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Gespriiches. Mit einer fast bestindigen Abwechslung

eine plotzliche Meinungsverschiedenheit dar. Sclieflith,

sich. Bestimmt ein reizender Erwerb fiir das origi!Qg
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Bassoon

B Clarinet
Bb Clarinet 1

‘Bb Clarinet 2

‘Bb Clarinet 3

‘Bb Bass Clarinet

EbAlto Saxophone 1 4+2

B Tenor Saxophone 1,2

B Baritone Suxophone | [

‘Bb Trumpet |

B Trumpet2

Bb Trumpet 3

FHom 142

FHom3+4

‘Trombone |

‘Trombone 2

‘Bass Trombone

©2005 Molenaar Edition, Wormerveer, The Netherlands ~ \

No part of this publication may be reproduced in any form of print, fotopriat, 9-/ \\)

film or any other means without written permission of the publisher. Lending o hiring prohibited O 3 S 03.2819.05
.

B Clar.

BhClar. 1

BhClar.2

BhClar.3

BbBs. Clar.

BA.Swx.1+2

BbTen. Sax.

B Bar. Sax.

BhTpt. 1

B2

BhTp3

FHn.142

FHn.3+4

- ool o e




BhClar.1

BhClar.2

BhClar.3

BbBs. Clar.

BA.Sax.1+2

BbTen. Sax. 1,

B Bar. Sax.

BhTpt 1

BhTpt.2

BhTpt3

FHn.1+2

FHn.3+4

Bs. Ton.

BbClar. 1

BhClar.2

BhClar.3

BbBs. Clar.

BA.Sx.1+2

BhTpt. 1

BhTpt.2

BhTpt3

FHn.1+2

FHn.3+4

Bs. Ton.

Perc. 1

FHn.142

FHn.3+4

BbBs. Clar.

BA.Swx.1+2

BbTen. Sax. 1,2|

FHn.3+4




A. A.
b 0b.
Ban. Ba
B Clar B Car.
BbClar. 1 B Clar. 1
BhClar.2 BhCir.2
BbClar3 BbClr.3
BbBs. Clar. BbBs. Clar.
BAsw.1+2 @ BA.sw.1+2 [
BbTen. Sax. 1,2 2 BhTen. Sux. 1,2 | &
B Bar.Sax. B Bar. Sax.
BbTp. 1 BbTp1
BhTpL2 BhTp2
BhTpL3 BhTR3
FHn.1+2 FHn.142
FHn.3+4 FHn.3+4

Ton.1
“Ton. 1

Ton.2
Ton.2

Bs.Ton.
Ba.Ton.

Euph.
Buph.

Bs
Bs.

k!
Timp. -

Mall Perc.
Mall. Perc.

Perc. 1
Per. 1

Perc.2
Pere.2 t

S/ \ON
03.2819.05
.

A
ob.
Ban.
B Clar
BbClar. 1
BbClar.2
BbClar.3
BbBs. Clar
BASw1+
B Bar.Sax.
BbTp. 1 BbTp1
BbTpL2 BbTpL2
BbTpL3 BhTpL3
FHn1+2 [ FHn.142
FHn.3+4 FHn.3+4
Ton.1 Ton.1
Ton.2 Ton.2
Ba.Ton. Be.Ton.
Buph. Buph.
Bs. Bs
Timp. Timp.
Mall. Perc. Mall Per.
Per. 1 Perc.1
Pere.2 Perc.2

’ e-lo:)s \.\) M 03.2819.05



B Clar.

BhClar.1

BhClar.2

BhClar.3

BbBs. Clar.

BAsw.1+2 @

BbTen. Sax. 1,2 | =

B Bar. Sax.

BhTpt. 1

BhTpt.2

BhTpt.3

FHn.1+2

FHn.3+4

BhTpt. 1

BhTpt.2

BhTpt3

FHn.3+4

H

FHn.1+2 ‘a =

BbTpt. 1

BhTp2
BhTpL3
FHn.142

FHn.3+4

JODS \.\) 03.2819.05



