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THE 11/V7/1 PROGRESSION

The II-V7-I, V7-I, and the II-V7 progressions are three of the most importa#fit>bdilding
blocks of jazz and pop music. They are called cadences, and cadences have been an important
unifying factor of all Western music. Most jazz greats have thoroughly mastered II-V7
progressions, and can improvise freely over them in all twelve keys.

It is a good idea to analyze jazz or pop tunes (rock music usually has few cadences) to
see where the V7-I, II-V7, or the II-V7-I cadences are located and how frequently they occur.

If you have never improvised using scales and chord progressions such as presented in
this volume (Volume 3), it may be best to first examine Volumes 1 and 2 of "A New Approach
to Jazz Improvisation".

The jazz musician takes a chord symbol and converts it to a scale or 13th chord from
which he improvises knowing which tones will sound best and which tones will produce tension.
Chords and scales are merely guides that the musician uses to show him where the music is
going harmonically. The more familiar you are with the harmony to a given tune or chord
progression, the easier it is to create melodies to go with the chords. Most jazz musicians
memorize a chord progression as quickly as possible so they can take their eyes off the music
and concentrate on shaping melodies.

Once you grasp hold of and can apply harmony on your instrument, you are developing a
deeper sense of music. This book and record (Volume 3) hopes to present you an opportunity
to sharpen your harmonic awareness by improvising and practicing various patterns with the
recorded accompaniment.

Side one contains four recorded tracks: (1) II-V7-I, all keys, (2) II-V7, random pro-
gression all keys, (3) V7+9-I, all keys, (4) @-V7+9-I, all keys. Side two contains four
recorded tracks: (1) G Minor Blues, (2) Bebop Tune, (3) II-V7-I in three keys, (4) F Blues
with an eight measure bridge.

The chord progressions on the first side of the record are taken at tempos which will
allow the beginning-intermediate student to hear the root movement of each chord clearly.
These first four tracks are what we call exercise or practice tracks because each track goes
through all twelve keys and there are no written melodies YOU improvise the melodies.

Side two presents four standard type chord p@pgressifgns whic ilj /-1 o 1I-V7, and
II-V7-I in major and in minor. The tempos may seem fast bgEinnerfb ho sezgge as
something to work toward-—a goal of sorts. The infgrmediate-3vaaced p w we
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1 CONCERT KEY CHORD PROGRESSIONS
I/V7/1 (All Major Keys)
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CONCERT PROGRESSIONS
Side 1—Track 2

RANDOM 11/'V7 PROGRESSIONS
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3 v7*tY 1 (All Keys)

CONCERT PROGRESSIONS

& (DIM. WHOLE TONE RESOLVING TO TONIC)
Side 1—Track 3
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+9 .
2/V77/ 1 (All Minor Keys)
CONCERT PROGRESSIONS (HALF-DIMINISHED TO DIM. WHOLE TONE RESOLVING TO TONIC)

Side 1—Track 4
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CONCERT PROGRESSIONS G MINOR BLUES
Side 2—Track 1
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HERE ARE A FEW SUGGESTION4
1) THE DOMIN 9 CHQ
INISHED/WHOL S

LOOK AT THE PA
2) WHEN THN{MAJOR 7t}
THE MAJOR 7 TH
ON THE MAJOR 7th A
3) 1IN MEA
SCALES.
SOUNDING
OR PASSING TON
4) 1IN ME@SURE
THIS WOULRBE A
5) I SUGG
TO GET THE BL

6) ON MEASURES 9
JUST TRANSPO
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CONCERT PROGRESSIONS BEBOP TUNE
Side 2—Track 2
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CONCERT PROGRESSTONS H/V7/1 IN THREE KEYS
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F BLUES WITH AN 8 MEASURE BRIDGE

CONCERT PROGRESSIONS

Side 2—Track 4
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