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INTRODUCTION

Volume 4 offers an opportunity to practice with nine tunes which by most jazz standards
will be considered difficult because of harmonic problems and faster tempos. This record
and book contains two bossa novas, a waltz, two up tempo in 2, three medium tempo latin,
and one which alternates between { and 3. The melodies and chord/scale progressions to
all nine tunes are presented in C treble clef and bass clef and transposed for Bb and Eb
instruments.

The scales that I consider to be basic scales (scales which give the basic sound suggested
by the chord played on the record) are written in whole notes with the chord progression

at the bottom of each tune. This doesn't mean that you should confine your soloing to

just these scales. If your ear or your intellect suggests using a substitute scale, use it.
Dominant seventh chord/scales are the most likely candidates for scale substitution.

Volume 4 is an extension of Volumes 1,2 and 3. If the tunes in this volume seem difficult,
1 suggest examining volumes 3,2,or 1 to gain a better understanding of the principles of
improvisation.

The record is in stereo with the piano and drums on the right channel and the bass and
drums on the left channel. Pianists and guitarists are ugged to practice with the left
channel. Bassists are urged to practice with the.right

If your turntable has a pitch control you may want@to try 1
half step above or below by adjusting qbe P orfrol knob
for improving the ear and for transposing thW\§ meQpdMgs as % gié?n.

ESTIONS

Memorize all melodies and chord pr

Memorize scales and chords for each - der of occurance.

Check chord/scale guide on inste bools tals are good for one scale only.

In some scales,notes are writt€n en this throw you. Learn each
scale SOUND, not just how it

As a general rule the 4tjgmmgne of
a hal{ step without @ erjing
You may want to write in Vg

to the chord/scaldg.
G~-/c means G minor sca
Some instruments will g

es can be raised

singing the roots o
For variety, practicd impr
carefully to th
I1/V7/1 cadences and ge

The codas (®) are b
chorus. Only®y Mist
Listen carefully to the ja
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rovisation by Dan H , Patterns
Concept by Georgp Russeldg and Volume 3 The
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Concert Progression
SIDE 1, TRACK 1

Magic Morning

by Dan Haerle
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Concert Progression HW ﬂ ﬂill‘ PlINSBS

SIDE 1, TRACK 2
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Concert Progression l!l“ﬂ"llll
SIDE 1, TRACK 3

by Jamey Aebersold
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Concert Progression scﬂmar
SIDE 1, TRACK 4

by Dan Haerle
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Concert Progression ﬂ“ﬂ nememnﬂrﬂ“

SIDE 2, TRACK 1 by Jamey Aebersold
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SIDE2 TRACK 2 Ballad Waliz
0& f A /0 A £ by Jamey Aebersold
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Concert Progression m‘ nma by Jamey Aebersold
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Concert Progression
SIDE 2, TRACK 4

1 %

All Things Untinished

by Jamey Aebersold
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Concert Progression
SIDE 2, TRACK 5
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