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INTRODUCTION

A good case could be made that Charlie Parker was the most influential soloist in the history of jazz.
His influence on other soloists in the forties and fifties was so complete that Lennie Tristano (ironically
enough, one of the few jazzmen of the era to transcend Parker's influence) once commented, "If Charlie
Parker wanted to invoke plagiarism laws, he could sue almost everybody who's made a record in the last
ten years." Parker's style was so logical and so musical that it tended to blind lesser players. The
student is encouraged to listen to Parker's recordings and study his style. But rather than memorize
Parker's licks, listen to the way he approaches a chord change. Notice how he varies a phrase length.
Parker saw nothing sacred about two or four bar phrases. Most important and hardest to grasp, notice
the part intuition plays in his work. And finally, as Parker himself once said, "First, learn your

instrument. Then forget about all that- - - - and just play." But first, learn your instrument!
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NOTES TO THE MUSICIAN

This is the sixth volume in the series of play-a-long book and recording sets titled A NEW
APPROACH TO JAZZ IMPROVISATION. ALL 'BIRD' is a milestone because it is the first
set to use songs of a major jazz composer/player. Charlie Parker was called a genius by many
and people often forget that he also had to pay his dues: practice scales, chords, rhythms and
melodies of the day.

I used to think Charlie Parker was born with an alto saxophone in his mouth and that
everything came easy for him. After reading about Bird and listening to recorded interviews, |
came to realize he grew and learned with his music just like most musicians. Parker seemed to
be able to use his talents to their fullest, whereas many musicians reach a certain comfortable
stage and seem to grow old there.

In a recorded interview with Paul Desmond, Bird said at one point in his life he practiced
eleven to fifteen hours a day and this went on for three to four years. Just think what each of us
could do if we devoted that much time to our instrument! Things could become pretty automatic
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Piano players should note how Kenny Barron uses a variety of rhythms in his comping and
how he stays basically near the center of the keyboard. His job is to supply the harmonic color
while adding rhythmic interest.

Bebop music is made up of many harmonic cadences called II,V7,I (a minor chord moving to
a dominant 7th chord which moves to a major chord). Since this harmonic sequence is part and
parcel of Bebop it may help the improvisor to acquaint himself with Volume 3, The II-V7-1
Progression, which contains many of the patterns, licks and cliches that were used during the
Bebop era.

I have written scales below the chord symbols where I feel the player may not know what
scale should be played. I have often written scales enharmonically so they are easier to read. @
(C@) means a half-diminished chord/scale. V7+9 (C7+9) means diminished-whole-tone
chord/scale. V7b9 (C7b9) means diminished chord/scale. V7+ (C7+) means whole-tone
chord/scale. Often a diminished scale can be used when a V749 (C7+9) appears. You may also
use a diminished-whole-tone scale when a V7b9 (C7b9) appears. These two scales (diminished
and the diminished-whole-tone) are interchangable sounds and can be played at the players
discretion. Bird likes to use the diminished sound with emphasis on the flatted ninth (b9) of the
dominant 7th chord/scale. Another scale that Bebop players love to use is the lydian scale
(major scale with a raised 4th) and the lydian dominant (dominant 7th scale with a raised 4th).
For further information on scale substitution please che e Scale Syllabus in this book on
page 41 and Vol.26 The Scale Syllabus.

There are several books of transcribed Charlieg rker so nff 1 hig bmifend gengalied
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CONCERT KEY CHORD PROGRESSIONS

SIDE 1, TRACK 1

Now’s The Time by CHARLIE PARKER

0 - IS 1 PR
i 1 i~ r > 1 17, TN T m
g I
> > . 2
_FE—H‘ ™~ - F-Eh : T —— 1 TN
t T . =
&+ T (7 kT
> (187 XomLy)
' e e =
A s - ’ d )
' i—,—i“— (#)

Copyright 1945 by Atlantic Music Corp. Copyright renewed and assigned 1973

to Atlantic Music Corp. 1976 by Atlantic Music Corp.

Sole Selling Agent JAMEY AEBERSOLD Used by Permission
Made in U.S.A.

iights Reserved

SoLo.S C r
£ Bj7 B 7 @

£7 A= 27 G- Q7 A= D7 &= (7

N

VA
FAN <
AN

7

SIDE 1, TRACK 1 B |E PARKER
) (Also

{

o} A I
3"
1 ' 1 | Y ~
: —2 = Q
[ ] | =]
P Cop 1945 by Atlantic Music Corp. Copyright rene

to ic Corp. 1976 by Atlan
So ent JAMEY AEBERSOLD Used by Pe
Mad

/ A1l Rights Reserve



6

Concert Progression

SIDE 1, TRACK 2

Yardbird Suite

.

by CHARLIE PARKER
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SIDE 1 TRACK Confirmation by CHARLIE PARKER
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Concert Progression

SIDE 1, TRACK 4 Dewey Square by CHARLIE PARKER
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Concert Progression
SIDE 2, TRACK 1

Donna Lee

9

by CHARLIE PARKER
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Concert Progression
SIDE 2, TRACK 2

My Little Suede Shoes by CHARLIE PARKER
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Concert Progression 11

SIDE 2, TRACK 3 Ornithology by CHARLIE PARKER
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Concert Progression
SIDE 2, TRACK 4

Scrapple From The Apple

by CHARLIE PARKER
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Concert Progression

SIDE 2, TRACK 5 ThriVing From A Riff

by CHARLIE PARKER
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