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INTRODUCTION

This collection is a bit different in that most of the tunes have appeared on earlier volumes in the
Aebersold improvisation series, but here they have been rerecorded with the beginner especially in
mind. After you have mastered these tunes in the versions heard here, you may want to try out your
chops on the different versions heard on other Aebersold albums.

Summertime is a deceptively simple tune, which is probably why everyone from rock groups to
opera singers have recorded it. Autumn Leaves' appeal hasn't been quite as universal, but for
every version inspired by the late Miles Davis there has been one played in florid cocktail piano style.
Satin Doll has been played into the ground but the public and plenty of musicians still find new
things in it almost four decades after it was first recorded.

The Blue Note Records influence is felt in the remainder of the program, even when a tune's
premiere didn't happen on Blue Note. Herbie Hancock wrote three of these: Cantaloupe Island,
Maiden Voyage and Watermelon Man. Aebersold Vol. 11 (Herbie Hancock) includes all three
played by a different rhythm section. Wayne Shorter's Footprints and Sonny Rollins' Doxy were
both first recorded by Miles Davis (in both cases with the composer present). Kenny Dorham's Blue
Bossa first appeared on a Joe Henderson album with the composer as sideman. Miles Davis' So
What and John Coltrane's Impressions are both based on the same chords (Coltrane was on the
original record date for the former, which was recorded first). Song For My Father was the title track
of an early sixties album by Horace Silver with a picture of his father on the cover. This collection
includes a couple of blues tracks, and I'd suggest that you learn a few of the more popular blues
heads, such as Sonnymoon for Two, Straight No Chaser, Now's the Time and The BluesWalk.

HI-VI7-1I-V7 is one of the most common formulae you'll epcounter in playing jazz tunes; it's the
basis for many tunes, in fact. Being able to play guently %thtu pce is crucial to playing

bebop.

I think you'll find that when you feel comfortable pQying on allfghdiseled @ n ghis you'll
be ready to tackle many real life playing gituaf} s Rell as S Aiffigult ghol®changes.
These songs are the backbone of t jazzlﬂ esqpn. I &N

So, make sure you learn thes .
ES TO THE MUSICIAN
All of these songs are excellent jazz repertoire. Memorize the melodies, scales, chords,
and form (total number of measure
(phrases)). Sing the melodjg whilg
instrument. Just use your mind.
A good way to memorize a song al way to learn a song.
Listening to jazz maste 0 prq ou a "feel" for
how the song can be pl@
The practice routi

s outling
scales throughout this
manner, your mind (g i
dividends as you
minor, dominant 7th, T8

Scales and chorgs are
The recording h
channel; Bass and drums are
There are threg su
Volume 54 Pian cin
the recording; and, Volume 54

the actual notes whicl:aﬁayed on
being played by eac% se_instruments. Wri

NOTE: Coda s $ ({p-) are only played once at
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PRACTICE PROCEDURE FOR MEMORIZING SCALES
AND CHORDS TO ANY SONG

1. Play 1st note, root/tonic note of each chord/scale

2. Play first 2 notes of each scale

3. Play first 3 notes of each scale

4. Play first five notes of each scale

5. Play triad (1, 3 and 5 of the scale)

6. Play 7th chords (1, 3, 5 and 7th tones of each scale)
7. Play 9th chords (1, 3, 5, 7 and 9th tones of each scale)
8. Play the entire scale up and down

9. Play 6th chords (1, 3, S and 6th tones of the scale)

10. Play up scale to the 9th and back down the chord tones

11. Play up 9th chord and then come back down the sca > ( O ’
L
L3R4, R4 ~

12. Play scale in broken thirds up an ,5,7,6,8,7,9,8 then backwards)

own\

fo®the 12-bar blues you would need 12 choruses to
IftlY chorus your mind will be HEARING the chord/scale
begin to go to the right notes automatically, almost

If you were to use the abo
complete all twelve exercises. B
progression in advance. Your finge
without having to tell them.

Numbers 10, 11, and 12 will havg
progression. Usually, I practice theg

to fit them into the blues

After you get good eno

mind will be accustofged to thg
fingers via your imagi I
first. Listening toj@]j
If you haven't Y
carefully. It contajss ma
jazz phrases. u
NOTE: The stSuidfd cHrd

Sth, 7th, and 9th notes of the sca
harmony only lasts {gg




NOMENCLATURE

+ or # = raise 1/2 step —or b = lower 1/2 step H = Half step W = Whole step

Because jazz players, composers, educators and authors haven't agreed on a common nomenclature for writing
chord and scale symbols, the novice will have to become familiar with several different ways of writing the same
scale sound.

Listed below are the most common symbols in order of usage — most used to least used. The symbol that is bold
face is the one | use most often. Notice that throughout this book you will see CA and C to designate a major chord/
scale sound. | am doing this so you can begin to get better acquainted with various nomenclature.

A = major scale/chord or major seventh (CA). A (7) after a letter means to lower the 7th note of the scale, making
it a Dominant 7th quality (C7). A dash (-) when located beside a letter means to lower the third and seventh of the
scale 1/2 step, thus making it a minor tonality (Dorian minor) (C-). @ means half-diminished (C9). C—A means
a minor scale/chord with a major 7th. —3 means 3 half-steps (a minor 3rd).

_CHORD/SCALE TYPE _ ABBREVIATED CHORD/SCALE SYMBOL
:: IBAS‘,:A(I)S A(rl\?_l?ugrE\)\(/\évh\yrwﬂ(lmr)dc DEFGABC |C CA|Cmaj, Cma, Cma7, C7, Cmaj7, CM, CM7, Cmaj9, Cmaji3
5th mode of Major ’ 'an)(‘(/}vgvgfvavx};\llavC); CQ, C11,C13
IO o) L eor o bbb [C=]c7, Cmi, Cmi7, Cm7, Cmin, Cmin7, Cmg, Cm11, Cmi3
LYDIAN (Major scale with #0) e s on b & Cmaj+4, CM+4, CA+11, CAbS, Cmajb5
O ED Lo (O (oo cmron, o
i moteolMelsdc ot D Enk Go b oo __|CO#2]08+2 009

DIMINISHED (WHWHWHWH) CDEbFGbAbABC
LYDIANDOMINANT (Dom. 7th with #4) (WWWHWHW)

4th mode of Melodic Minor CDEF#GABbC 13

WHOLE-TONE (Augmented) (WWWWWW)
CDEF#G#BbC®

DOMINANT SEVENTH 3 Di I \
DIMINISHED WHOLE-TONE (Altered +9+5 +9b13

7th mode of Melodic Minor C7+9 |C7alt, C7b9+4, C7b9+11
LYDIAN AUGMENTED (Majorwith #4 & # +5

3rd mode of Melodic minor tel 2 CA+4 | CA+5
MELODIC MINOR (ascending onIyE W I&_A] Cmin(maj7), Cmia, C—A(Melodic), Cmé
HARMONIC MINOR (WHWWH-,
SUSPENDED 4th (W-3WWHW) or (W C4, C11

CDFG§ C D,

* BLUES SCALE (use at pld
(~3WHH-3W) (1.b3,4,#£,b )
* These are the most comm rd/scalg
| believe in a reduced Chord/Scale no H
without feeling inhibited or lim
When we speak of q«m
I have tried to standar. c
there are instances where | may
| feel the improvisor nwtt
The more numbers, le fiter.
thoughts from the written n
notation system. Tme
and it contains man red tOne
chord symbol, why keep writing all the arn®

Listen to Volume 26 "The Wyllabus."

Remember: 2nd's agg tM'samegas 9th's, 4th's are the
key of C...the 2nd, D, is th e as the 9th, D. Often a comp0SH
scale he prefers beside thegghg mbol, such as Eb-A (melodic mind

pentatonic). / iv




INTRODUCTION TO SCALE SYLLABUS

Each chord/scale symbol (C7, C—, CA+4, etc.) represents a series of tones which the improvisor can use when
improvising or soloing. Scales and chords are the backbone of our music and the better you equip yourself, the more
fun you will have playing music. These series of tones have traditionally been called scales.

I list the scales in the Scale Syllabus in the same key (C) so you can have a frame of reference and can compare
their similarities and differences. You are urged to write and practice them in all twelve keys.

Be sure to listen to David Liebman soloing on all of these scales in the Scale Syllabus — Volume 26. [t can really
help one's ears to hear what these scales actually sound like with saxophone and piano. His transcribed solos are
also available in David Liebman's Scale Syllabus Solos.

This Scale Syllabus is intended to give the improvisor a variety of scale choices which may be used over any chord
—major, minor, dominant 7th, half-diminished and diminished. Western music, especially jazz and pop, uses major,
dominant 7th, dorian minor scales and chords and the Blues scale more than any other. Scales and chords used less
often are the half-diminished and diminished. If we agree on these five chord/scale families as being the most
predominant, then we can set them up as categories and list substitute scales beneath each heading . . .

See next page (Scale Syllabus)

Each category begins with the scale most clearly resembling the cho ale symbol given to the left. The scales
are arranged according to the degree of dissonance they prodgce in refgion to sig d/s sound. Scales
near the top of each category will sound mild or consonant agd scale Cliycefifurthe] @ th l1s become
increasingly tense or dissonant. Players are l‘gcd it s Qondgwit ice and

el nant or tension producinfyscales. YQu
should work with a new scale sound on yo striggne your ears and fingers become comfortable with&
the tones in the scale. Also try singin ithour voice. Improvise with your voice over the scale you are
learning and then play on your instru y®r voice sang.

experimentation gradually work their way down toe Rore di
i un

Music is made of tension and release. Scal
to control the amount and frequen

e tension or they produce relaxation. Improvisors' ability
c(of ten :
successful in communicating to the Tistene

in large measure determine whether they are
are also a listener!

Any of the various practice p urgs a anlicd to the learning
and assimilation of any of the j :

should be transposed and pfgcticed in

for each scale on the sylla 1d
For additional informal

Improvisation by David B a

Repository of Scales & MelodicgPq
These books are availabl

at your local music store.

Several play-a-lon ffer®o
Vol. 24 - Major & Minor; Vol. 2

Vol. 42 — Blues In All KeyW)l. 47 — "RIY
@
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SCALE SYLLABUS

LEGEND: H = Half Step, W =Whole Step. A =Major 7th; +or # =raise H; bor— =lowerH; @ = Hal_f-diminished; -3 = 3H (Minor Third)

CHORD/SCALE SYMBOL SCALE NAME WHOLE & HALESTEP SCALE INKEY OF C BASIC CHORD
CONSTRUCTION INKEY OF C

C Major WWHWWWH CDEFGAB CEGBD

C7 FIVE BASIC Dominant 7th (Mixolydian) WWHWWHW CDEFGAB CEGBbD

C- CATEGORIES Minor(Dorian) WHWWWHW CDEbFGA CEbGBbHD

Cco Half Diminished(Locrian) HWWHWWW CDbEbF Gb C Eb GbBb

ce Diminished(8 tone scale) WHWHWHWH CDEbFGb C Eb Gb A (Bbb)

LMAJOR SCALE SCALE NAME W & H CONSTRUCTION SCALEINKEY OF C BASIC CHORD

CHOICES INKEYOFC

CA(Can be written C) Major(don't emphasize the 4th) WWHW W WH CDEF CEGBD

C Major Pentatonic WW-3W-3 CDEG CEGB

CA+4 Lydian(major scale with +4) WWWHWWH CDEF# CEGBD

CA Bebop (Major) WWHWHHWH CDEF CEGBD

CAb6 Harmonic Major WWHWH-3H CDEF CEGBD

CA+5, +4 Lydian Augmented WWWWHWH CDEF CEG#BD

C Augmented -3H-3H-3H CD#E CEGBD

C 6th Mode of Harmonic Minor -3HWHW WH CD#E CEGBD

C Diminished(begin with Hstep) HWHWHWHW  CDbD# CEGBD

C Blues Scale 3WHH-3W CEbF CEGBD

2.DOMINANT 7th SCALE NAME W & H CONSTRUCTION SCALEINKEY OF C BASIC CHORD

SCALE CHOICES INKEY OF C

C7 Dominant 7th WWHWWHW CD CEGBbD

C7 Major Pentatonic WW-3W-3 CD CEGBbD

C7 Bebop (Dominant) WWHWWHHH CD CEGBbD

C7b9 Spanish or Jewish scale H-3HWHWW CD C E G Bb (Db)

C7+4 Lydian Dominant WWWHWHW CD CEGBbD

C7b6 Hindu WWHWHWW CD CEGBbD

C7+ (has #4 & #5) Whole Tone(6 tone scale) WWWWWW CD CEG#BbD

C7b9(also has #9 & #4) Diminished(begin withHstep) HWHWHWHW ___CDb C E G Bb Db (D#)

C7+9(also has b9, #4, #5) Diminished Whole Tone HWHWWWW CDb C E G# Bb D# (Db)

C7 Blues Scale 3w H‘ 3w CE CE G Bb D (D#)
MIN 7

SUSPENDED 4th

C7sus 4 MAY BE Dom. Tth scale but don't emphasize the third D C

C7sus4 > WRITTEN Major Pentatonic built on H® bC BN C NG

C7sus4 G-/C Bebop Scale CDEFGABbBC C bD \
I SCALE NAME SCALE INKEY OF C BASIC CHORD

CHOICES* INKEY OF C

C-orC-7 Minor(Dorian) HW CDEbFGA CEbGBbD

C-orC-7 Pentatonic(Minor iC) 3SWW-3W CEbFGBbC CEbGBbD

C-or C-7 Bebop (Minor) HHHWWHW CDEbEFGA CEbGBbLD

C-A (maj. 7th) Melodic Minor(ascen HW CDEbFGAB CEbGBD

C-or C-6or C-A Bebop Minor No. 2 A CDEbFGG# CEbGBD

C-orC-7 Blues Scale CEbFF#GBb CEbGBbD

C-A (b6 & maj. 7th) Harmonic Mi§r CDEbFGAbBC CEbGBD

C-orC-7 Diminished(begin wi REbFF#G#ABC CEbGBD

C-or C-b9b6 i BbC CEbGBb

C-or C-b6 b CEbGBbD

4.HALF DIMINISHED

SCALE CHOIC

(€7]

Co#2 (CH9)

C@(with or without #2)

S.DIMINISHED SCALE

CHOICES

aware that each chord symbygggetnts

also has ab9, +4 & +5. The entire C7+9

chord symbol abbreviatign is C
C7b9 appears to have @nly al

3rd, +4, 5th, 6th, b7 & 1 PDb, D#,E,
All scales under the Dominant 7th category are

tension than the basic dominant 7th sougd and require prae®

with the first side of Volume 3 'M—I Progression” since 1

*_ Incategory #3, MINOR E

to be Dorian, Bebop, Melodic, Bl
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BASS CLEF SCALES
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COMPANION JAZZ BOOKS

VOLUME 54
JAZZ PIANO/KEYBOARD VOICINGS

This book contains every voicing and chord played by Jamey
Acbersold on the Vol.54 recording. Accurately transcribed and notated
for both hands. This is a must for anyone wanting to learn how things
sound so good. An indispensable book with professional jazz
voicings, comping, rhythms, and leading tomes to the chord
progressions to Bb & F Blues, Summertime, Satin Doll, Autumn Leaves,
Blue Bossa, Watermelon Man, Song For My Father, Cantaloupe
Island, Impressions (So What), Maiden Voyage, Doxy, Footprints, and
1nvizimvy.

MVP $9.95

VOLUME 54
JAZZ BASS %INE C O [
Transcribed bass lines as 1:? %y ne Wheeler on the oe
I i imyb

d
}cx ass line construction over jazz
standards. Chord sym iften above each measure. Every note
and rhythm is in this It's excellent for novice bassists and
educators who need help ishing what good jazz bass lines
sound and look like.g Co il want this book to give
their bass students "insta B3ss lines.

Essential
Voyage." Special stereo se
with the compigg pj n
variety of forms' anaste
This is a must for 1%
explanations with condenggd transcripe
grooves, form, an oﬁproach. Educato

a helpful tool for pOintingggs#




Impressions

PLAY 5 CHORUSES (/= 112) By John Coltrane

Memorize both scales. Know where the 3rds and 7ths are. Feel the 8-bar phrases.
Listen to the half-step rise to the bridge. John Coitrane did wonders on this song.

Famous Recording: John Coltrane (MCAD-5887)

o)
T A
™
o
Ny
Ny
Rid
}.I
\
TT®

D—/_-\
o T -
a -4
1
!
BRIDGE
Eb-
/"—\ .
% 1
Y
Eb- 1 /—ﬁ
—NPe N i = >
kd’ 1 ) )] } [ J
< %4 T
\
D-

Copyri 74 by Jowcol Music,
International Copyright S
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Bb Blues ("Shuffle-Time") @

PLAY 10 CHORUSES (- = 88) By Jamey Aebersold

Learn the 3 scales and chords . . . memorize them. Listen to recordings of jazz blues musicians for ideas.
Use swing "eighth” note feel. Bb blues scale will sound fine.

Bb7 Bb7
A / ‘ ] / N
M:&' - Eees=mmsa e J
1 ) Tl
J ' = qﬁ : : :
— "
Eb7 Bb7
i — ? ? Y Hﬁl N—1 ) ¥ rd
[ [ J # ql ) 7 _— [
t : . =
< & ﬁt s:o ' :s:o

K7

The blues scale or minor pentatgnic
scale may be played at anytim
the biues. Use It for variety.

CopyrTg
All Rights Reserved  Internationd
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PLAY 8 CHO

Blue Bossa

RUSES (.= 104)

By Kenny Dorham

Play with an even-eighth feel throughout, not swing feel. Emphasize the 3rds and 7ths

of the scale in bars 9 through 12 to outline the key change.

Famous Recording: Joe Henderson (Blue Note CD B21Y-84140)

BOSSA NOVA _ w
A T~ ~e
- s — N 7
. | » i '—'/_J/\_ z_ T—r
.) v S ———
DO G7+9 C-
. Py . TN

en g




Summertime O

PLAY 9 CHORUSES ( .=108) By DuBose Hayward & George Gershwin

This song really employs only 3 scales. Since it is in a minor key, melodies seem to come easily.
Work on connecting the A7+9 to the D- smoothly.

Famous Recording: John Coitrane (Atlantic SD-1361/SD-1361-2)

—_—D- ‘ (D7+9)
$ . \‘ i“ [V ] N rd ﬁl 1
+ = ()\ 77 &= 0 { [ y i
—— \_/
G- EQO AT7+9
fo—— . ]
=== = = 0
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Watermelon Man

PLAY 8 CHORUSES ( /=96)

F blues scale may be used extensively. Play with even-eighths "rock feel.”
Rhythmic repetition can create excitement. It is a 16-bar blues.

By Herbie Hancock

Famous Recording: Herbie Hancock (Blue Note CD B21Y-46506; B11F/B21Y-91142)

16-Bar Blues
lF7 _—~ F7
ﬂ E F 1 t i‘ -
ANV ' v i'\/o
Bb7 F7
0/—'——_—\ l /\.
1 t e
[‘
Jﬁ < Dp/
Bb7 Bb7
17— — —
e bre, o &~ —p r br :
I 1 i I T r 1 JP_IF }P

C7 Bb7
ry »
: @ | - :
— BREAK
SOLOS ~
h K7 | a O
1 ‘l’xﬂ heed
O
Bb7  |oha
1 o DI
b2 —
o U4
c7  ob
a e

Copyright ©1962, 1963 & 1965
This Arrangement Copyright ©1951®
All Rights Reserved  Intemational Copyright Securcs
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Song For My Father O

PLAY 5 CHORUSES ( /=100) By Horace Silver

The F blues scale, or minor pentatonic scale, may be applied liberally. The blues scale is
usually played over the "break.” Start solos simply and build to a climax.

Famous Recording: Horace Silver Quintet (Blue Note BST/B21Y-84185; CD CDP 7 961102)
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PLAY 6 CHORUSES (.=88)

Satin Doll

By Billy Strayhorn, Duke Ellington, Johnny Mercer

Try to use some repetition, especially over the first 6 bars. Look for similarities in chord/scales.
Play simple, lyrical phrases. The bridge is easy.

Famous Recordings: Duke Ellington (Columbia CD CK-40712); J.J. Johnson (Columbia CD CK-44443)
Wes Montgomery (Riverside OJC-034/0JCCD-034-2); McCoy Tyner (MCA MCA-42234/MCAD-42000)
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Satin Doll - cont. O
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O Maiden Voyage

PLAY 3 CHORUSES (.=96) By Herbie Hancock

Quickly memorize the four Dorian chord/scales. Try thinking long, lyrical melodies.
Improvise over the chord tones, too. Use repetition. Try singing with this track over and over.

Famous Recording: Herbie Hancock (Blue Note BST-84195/B21Y-46339)
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F Blues ("Tootsie") 0

PLAY 10 CHORUSES (,=92) By Jamey Aebersold

Memorize the scales and chords. Be sure to use Ab in bars 5 and 6! The blues scale will work,
but don't use it too much . .. gets boring. Bars 9 and 10 use the same fingering.
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PLAY 7 CHORUSES (/=96)

Cantaloupe Island

By Herbie Hancock

Master the Db7(+4) chord scale. This is just 4-bar phrases. Use the F blues scale throughout, but listen!
Play in a rockish manner using high register and short, staccato-like phrases to create excitement.

Famous Recording: Herbie Hancock (Blue Note CD B21Y-84175)
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Footprints &,

PLAY 7 CHORUSES (J/=108) By Wayne Shorter

This song seems to float along. Let your musical mind guide your phrases. C minor pentatonic scale will work
throughout. Use chromaticism over bars 9 and 10 to help connect ideas.

Famous Recording: Miles Davis (Columbia C5X/C4K-45000)
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PLAY 8 CHORUSES (/=92)

Doxy

By Sonny Rollins

The Bb blues scale can be used exclusively, but you will want to combine it with a more "vertical”
(adhering literally to each chord scale) approach to add variety. Listen to Sonny Rollins play this song.

Famous Recording: Miles Davis (Prestige OJC-245/0JCCD-245-2)
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Autumn Leaves O

PLAY 4 CHORUSES (-=100) By Joseph Kosma & Johnny Mercer

3rds and 7ths are very important. This song tends to hang around G-. Look for common tones throughout.
Good notes to begin a phrase with are 1, 3 and 5 of the chord/scale.

Famous Recording: Cannonball Adderley (Blue Note BST-81595/B22-446338)
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W/VI7I/N7

4-BAR PHRASE PLAYED 33 TIMES (J/=92)

By Jamey Aebersold

Notice how often the 3rd of the scale falls on either beat 1 or 3.

Memorize some of these written phrases and let them lead you to new, original ideas.
You'll find this 4-bar phrase in many, many standards. Iit's a yery important musical phrase.
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DISCOGRAPHY

NOTE: If LP & CD versions are available, the LP number is listed first, followed by a slash (/) and then the CD number.
Several numbers within the same parentheses indicate the availability of the same take on more than one album.

Autumn Leaves (1947)
Music by Joseph Kosma, French words from poem by Jacques Prevert, "LesFeuilles Mortes." English words by Johnny Mercer. Popularized in France by
singer-actress Juliette Greco; best selling American recording by pianist Roger Williams released in 1955.

Cannonbali Adderley (Blue Note BST-81595/B2-446338) (Milestone LPM-47029) Thad Jones/Mel Lewis Quartet (A&M CD 830)
Joe Albany (Sea Breeze LP SB-1004) Stanley Jordan (Blue Note B1/B2-92356)
Chet Baker (CBS Associated CD ZK-40804) Wynton Kelly (VeeJay LP 3022)
Lenny Breau (Genes CD 5006/12)(MusHerSociety CD MHS 512627) Stan Kenton Innovations Orch. (Glendale CD GRZ-006)
Ray Bryant (Columbia CJ/CK-44058) Earl Klugh (Warner Brothers CD 26018-2)
Linc Chamberland/David Friessen (Muse LP MR-5263) Barbara Lea (Prestige OJC-1742/0JCCD-1742-2)
Richie Cole (Muse LP MR 5245) Stan Mark Big Band (Progressive LP 7070)
Chick Corea Akoustic Band (GRP GR/GRD-9582) Wynton Marsalis (Columbia FC/CK-40461)(Columbia CD G2K 4067
Stanley Cowell (Concord CD CCD-4431) Jack McDuft/Jimmy Forrest (Prestige LP OJC-324)
Buddy DeFranco (Mosaic CO MD4-117) James Moody (RCA Novus 3026-2-N11)
Paul Desmond (CBS Associated CD ZK-45484)(RCA Bluebird CD 5778-2-RB) James Morrison (Atlantic CD 7 82175-2)
Kenny Drew (Soul Note SN 1081/1081-CD)(SteeplechaseSCS-1048/SCCD-31048) Joe Pass (Pablo LP 2640-102)
Duke Ellington (Columbia CJ/CK-44444)(Saja CD 91042-2) Art Pepper (Contemporary 0OJC-389/0JCCD-389-2)
Bill Evans (Charly CD 25)(France's Concert CD FCD-114)(LRC CDCDC-8519) Oscar Peterson (Verve LP 833 772-1)
(Milestone M-9151/MCD-9151-) (Riverside 0OJC-088/0JCCD-088-2;R-018/RCD-018-2)  Oscar Peterson/Dizzy Gillespie (Pablo 2310-740/PACD-2310-740-2)
Bill Evans/Jeremy Steig (Verve CD 829 579-2) Tito Puente & Latin Ensemble (Concord LP CJ-250)
Tal Farlow (Concord LP CJ-57) Jimmy Raney (Xanadu CD FDC 5157)
Erroll Gamer (CBS CJ/CK-40589) Spike Robinson/Harry Sweets Edison (Capri CD 74012-2)
Mike Garson (Reference Recordings RR-20/RR-20CD) Gene Russell (Sea Breeze LP SB-3001)
Stan Getz (Mosaic MD3-131)(Who's Who in Jazz CD WWCD-21034) Joe Sample/Ray Brown/Shelly Manne (Inner City LP 6007)
Steve Grossman (DIW LP DIW-8007) Derek Smith (Progressive LPL 7002)

George Gruntz (Enja CD R2 79659)

Vince Guaraldi (Fantasy LP OJC-235)(Fantasy LP OJC-287)
Jim Hall/Ron Carter (Milestone CD JCD-722-9045)

Ernie Henry (Riverside LP OJC-086)

Terumasa Hino (Blue Note CD B2-93671)

®
Willis Jackson (Muse LP MR 5294)
Ahmad Jamal (MCA-Chess CD CHD-31266)(Who's Who in Jazz 'WCD- 34
JATP All Stars (Pablo CD PACD-2310-748-2)

JJ Johnson (Antilles CD 314-510 059-2)

Blue Bossa (1963)
Music by Kenny Dorham. Introduced by Joe Hen n with bie Hancock. Introduced by Herbie Hancock.

Nick Brignola (Sea Breeze SB-2003/Night Life NLR3007)
Ray Brown/Ernestine Anderson (Con CD-41
Kenny Burrell (Concord LP CJ-121)
Miche! Camilo (Portrait CD RK-44482)

Richie Cole (Muse LP MR-5245)
Tommy Flanagan (Pablo LP 2405-4 JC
Curtis Fuller/Roma Jazz Trio (Timeles

Gene Harris Quartet (Concord CD CCD-4
Joe Henderson w. Kenny Dorham
Milt Jackson/Joe Pass/Ray Bro
JJ Johnson (Antilles CD 422-848 2V

JJ Johnson/Joe Pass Duo (Pablo LP 2310 911)
Pat Martino (Muse MR/MCD 507

John McNeil Trio (Steeplechase R SCS-12883)
Tete Montoliu (Steeplechase SCS D
Art Pepper (Discovery LP DS-837)

Superblue (Blus Note CD Bz1m

/B21Y-91142)



DISCOGRAPHY CONTINUED

Doxy (1954) Footprints (1966)
Music by Sonny Rollins. Introduced by Miles Davis with Sonny Rollins. Music by Wayne Shorter. Introduced by Wayne Shorter.
John Coltrane (Roulette CD B21Y-93901) rrﬁgeﬁ;m&; DC:zX;C;;;-;')o‘OOO)
i i i .245/0JCCD-245-2; Prestige CD8PCD-012-2; B
M::;z,:“ f;:":;m;w 2481 restee Jerry Gonzalez & Fort Apache Band (Enja LP/CD 5095)
/George Cable y Ahmad Jamal (Atiantic CD 81258-2)(Atlantic CD 81699-2)
$$?y :tgr;:n (cqu:g&, cD éé?:r?.‘c:;;j 1P iz Lee Konitz Nonet (Steeplechase SCS 1118/SCCD 31119)
Shelly Manne (Contemporary LP OJC-267) Pat LaBarbera (Justin Time LP Just 24)
Branford Marsalis (Columbia CX2/CK-44199) Pat Martino (Muse LP MR 5096)
Mark Murphy (Muse MR/MCD-5355) Frank Morgan (Antilles CD 422 848 213-2)
Cal Tjader {Concord LP CJ-247)(Fantasy LP MPF-4527) Wayne Shorter (Biue Note CD B21Y-46403)
{PrestigeP-24026/PCD-24026-2) Dave Valentin (GRP GR/GRD-9568)

Impressions (1961) (Also, see SO WHAT)

Music by John Coltrane. Introduced by John Coltrane. S0 What (1959) This song is not in this book.
The chord progression is the same as Impressions, so,we've listed them
Gerald Albright (Atlantic CD 7 82334-2) Music by Miles Davis. Introduced by Miles Davis.
John Coltrane (MCA/impulse MCA/MCAD-5887)(Pablo Live LP 2620-101)
Freddie Hubbard (Pablo Live LP 2620-113) ge B {CBS A iated CD ZK-40810)
Stanley Jordan (Blue Note B1-/B2-92356) Larry Carlton (MCA CD MCAD-5866)
John Klemmer (RCA Bluebird CD 6577-2-RB11) Ron Carter (CBS Associated CD ZK-40803)
Pat Martino (Muse LP MR 5039) Stanley Clarke et al (Verve CD 847 144-2)
Wes Montgomery (Verve CD 823 448-2) Cal Collins (Concord LP CJ-71)
Stanley Turrentine (CBS Associated ZK-40811) Miles Davis (Columbia CD CK-40474; CJ/CK-40579)

(ColumbiaC5X/C4K-45000)(Columbia CD CK-44425)
Bill Evans/Jeremy Steig (Verve CD 829 579-2)
Eddie Je n (Prestige LP P-24095; OJC-396/0JCCD-396-2)
i CA Bluebird 6277-2-RB11)

|ord§zv7saas)
391

Maiden Voyage (1965)
Music by Herbie Hancock. Introduced by Herbie Hancock.

Kenny Barron (East Wind LP EWIND/EWCD-709)

Chick Corea/Herbie Hancock Duo (Polydor CD 835 680-2)

Art Farmer (Denon CD 38C38-7071)

Herbie Hancock (Blue Note BST-84195/B21Y-46339; B11
CDCDP 7 96110 2)(Columbia CD CK-46865)

Bobby Hutcherson (Blue Note CD B21Y-46530)

Mark Murphy (Muse LP MR 5078)

Doc Severinsen (Amherst AMH-3319/-93319)

Satin Doll (1953)
Music by Duke Ellington & Billy Strayhorn, word: Johnny,

Ernestine Anderson (Concord LP CJ-109
Charlie Barnet (Creative World LP ST-
Count Basie (Pablo CD PACD-2312-1
Teresa Brewer/Duke Ellington (Columbi
Ray Bryant (Pablo OJC-371/0JCCLgp
Arnett Cobb (Progressive LP 7054)
Bob Cooper/Snooky Young w. Ernie An:
Duke Ellington (Columbia CD CK-4g
(Pablo2308-245/PACD-2308-24
(Saja CD 91041-2)
Tal Farlow {Concord LP CJ-57)
Victor Feldman (Contemporary LP OJC-2
Ella Fitzgerald (Pablo 2310-751
Ella Fitzgerald w. Basie (Verve Cl
Ella Fitzgerald w. Hliington (Pablo 2
Dexter Gordon (Steeplechase SCC 6
(Steeplechase SCC6028/S@CD

Stephane Grappelli/Jean_Luc
Stephane Grappeili/McCoy Tyner (Milestone M-9181/MtS

Jimmy Hamilton (World Wide Jazz CD D2-72218)
Woody Herman (France's Concert F(w
Earl Hines (Chiaroscuro CD CR(gp1

lliinois Jacquet (Portrait CD RK-44391)
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DISCOGRAPHY CONTINUED

Song For My Father (1964)
Music by Horace Silver. Introduced by Horace Silver.

George Benson (Verve CD 833 292-2; 823 450-2)

Larry Coryell/Scofield/Beck (RCA Novus CD 3072-2-N11)

Richard Groove Holmes Trio (Prestige LP OJC-329)

Horace Silver Quintet (Blue Note BST/B21Y-84185; CD CDP 7 961102)
Sherry Winston (Headfirst A729-1/-2)

Summertime (1935)

Music by George Gershwin, words by DuBose Heyward.
introduced by Abbie Mitchell in the opera the opera Porgy & Bess.
Theme song of the Bob Crosby orchestra.

Franco Ambrosetti & Friends (Enja LP/CD 5035)

Chet Baker (Enja LP/CD 5097)(IT1 CD D2-72986)(Verve CD 840 632-2)
Ray Barretto (Fantasy LP F-24713)

Kenny Barron/Ted Dunbar (Muse LP MR-5140)

Sidney Bechet (GNP Crrescendo LP GNP-9012)(Mosaic CD MD4-110)
George Benson (CBS Associated CD ZK-44167; ZK-45225)

Art Blakey Quartet (MCA/iImpulse CD MCAD-5648)

Ruby Bratt/George Barnes (Concord CD CCD-6005)

Ray Brown Trio (Concord CJ-375/CCD-4375)

Don Byas (Emarcy CD 833 405-2)

Jimmy Cleveland (w. Lionel Hampton)(IAJRC LP 31)

John Coltrane {Atlantic SD-1361/SD-1361-2)

Concord Superband feat. Cal Collins (Concord LP CJ-120)

Miles Davis w. Gil Evans (Columbia C5X/C4K-45000; CDG2K-45037;CJ/CK-40647)

Lou Donaldson (Timeless CD SJP 202)
Teddy Edwards Quartet (Steeplechase SCS-1147/SCCD-31147)
Duke Ellington feat. Cat Anderson (Dr. Jazz CD AGK-40012)
Bill Evans Trio (Riverside OJC-369/0JCCD-369-2;
Milestone LP M-47046;Riverside R-018/RCD-018-2) ®
Tal Farlow (Prestige OJC-356/0JCCD-356-2)
Maynard Ferguson (Emarcy 838 306-2; listed under Cliffol
this tune)(Emarcy 814 639; listed under DinahWashingtol
Ella Fitzgeraid (Pablo OJC-442/0JCCD-442-2)(Vervg CD
Ella Fitzgerald/Louis Armstrong (Verve 827 475-1/-
Red Garland Trio (Prestige OJC-193/0JCCD-193)
Erroll Garner (Columbia CJ/CK-47035)
Stan Getz (Verve CD 831 368-2)(Verve CD 821 725-2)
Dexter Gordon (Steeplechase LP SCS 1206)
Stephane Grappelli (Black Lion CD BLCD 760139)
Stephane Grappelii/McCoy Tyner (Milestone M-9g1/MCD-9
Johnny Hammond (CBS Associated CD ZK-40692)
John Handy/Class (Milestone M-9173/MCD-9173-2)
Herbie Harper (Sea Breeze LP SBD-10
Hampton Hawes (Storyville LP SLP 10
Red Holloway (Concord CJ-322/CCD-4

Freddie Hubbard (MCA/impulse CD D
Bobby Hutcherson Quartet (Timel SJP 210
Willis Jackson/Von Freeman (Muse L

Watermelon Man (196
Music by Herbie Hancock. Populari g

Acker Bilk (Timeless TTD 506/7 2 @P/CD
Herbie Hancock (Blue Note CD BARY-46
Jon Hendricks (Enja LP 4032)

Lambert, Hendricks & Bavan (
Mongo Santamaria (Fantasy

o doe:
2; 8

rown, W@o d

Elvin Jones/Richard Davis (MCA/impulse CD MCAD-33114)

Duke Jordan (Savoy LP SJL-1169)

John Klemmer (MCA CD MCAD-5864)

Cleo Laine/Ray Charles (RCA CD 1831-2-R11)

LA4 (Concord CD CCD-4063)

Lambert, Hendricks & Ross (Columbia CJ/CK-45020)

Art Lande (Great American Music Hall LP GAMH-2702)

Manhattan Jazz Quintet (ProJazz CD CDJ-602)

Manhattan Project (Blue Note CD B21S-94204)

Herbie Mann (Atlantic CD 1380-2)

Shelly Manne Big Band (Discovery LP DS-809)

Sheily Manne & His Men (Contemporary CD OJCCD-656)

Howard McGhee (Contemporary LP C-7596)

enuhin/Stephane Grappelli (EMi/Angel CD CDM-69218)

340-2) (Emarcy CD 834 205-2)
D 4475)

Cl 7 1
Pabjll OJ CD-602-2)
Art per (Blue Note CD B21Y-4 ) (B ote CD B23Y 46848
Houston Person (Muse LP MR 5260)
Oscar Peterson/Roy Eldridge (Pablo LP 2310-817)
Oscar Peterson/Joe Pass (Pablo LP 2310-779)
Sonny Rollins (RCA/Bluebird CD 2179-2-RB13)
Artie Shaw (RCA/Bluebird CD 2432-2-RB13)
Zoot Sims (Pablo OJC-444/0JCCD-444-2)
Derek Smith (Progressive LP 7002)
Pautl Smith (Outstanding LP 023)
illie the Lion Smith (Black Lion CD BLCD 760144)

e (Blue Note CD B21Y-91731)



