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Introduction

This is an album for the musician who has gotten comfortable with some standards and bebop
tunes and is looking for something a little more contemporary. The tunes presented here will definitely be
a stretch for anyone who is used to traditional |I-V-I movement.

There have been brothers working together in jazz before, like Benny and Harry Goodman, Can-
nonball and Nat Adderiey, and the Marsalis brothers, but never on as equal footing as the Brecker
brothers. As a team they have worked over several decades with an incredibly diverse list of artists
including Horace Silver, Hal Galper, the Average White Band, Todd Rundgren and Frank Zappa. Indi-
vidually they have recorded and toured with an even greater variety of musicians. \

The Breckers were born into a musical family in Philadelphia in the postwar forties (Randy in 1945, |
Michael in 1949). Both spent some time at Indiana University in the sixties and (at different times) both
impressed the judges at the Notre Dame Jazz Festival before going to New York. Randy arrived first in
1966. He became a charter member of Blood, Sweat & Tears but left to join Horace Silver before the
band's biggest successes. Michael followed Randy to New York a couple of years later. In 1970 they
helped form the jazz-rock group Dreams, a direct ancestor of the original Brecker Brothers band that -
formed and recorded for Arista Records in 1975 (many of the Arista tracks have been reissued on a
couple of RCA/Novus CDs; see the discography). Before it broke up in 1982, the band garnered a hit
single (Sneakin' Up Behind You), seven Grammy nominations and countless gigs. A decade later the
Brecker Brothers reformed to record and tour; their 1994 album “Out of The Loop” was awarded two
Grammies.

This play-a-long album has been assembled by George Whitty, who has served as keyboardist and ‘
producer in the second edition of the band. The selection of tune evenly drawn from the repertoires
of the original band and its '90s incarnation. Similarly, 8andy d Michglit omposing chores
S ¥
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The Brecker Brothers Bio

Over the last three decades, Randy and Michael Brecker have carved out an indelible
niche in the world of music. Hailed by pop and jazz critics alike, The Brecker Brothers band they
founded in 1975 was one of the first acts signed to the then-fledgling Arista Records. Recording
six albums and garnering seven Grammy nominations from 1975-1982, the Brecker Brothers
were a band of immeasurable influence and seminal in the birth of fusion. With Randy’s virtuosic
trumpet work and sense of composition (reflected in such classics as Some Skunk Funk) and
Mike's burning saxophone and innovative work on the EWI, over the years the band attracted
some of the finest players on the scene: Terry Bozzio, Hiram Bullock, Dennis Chambers, Steve
Gadd, Don Grolnick, Steve Khan, Will Lee, Chris Parker, David Sanborn, Mike Stern, Luther
Vandross, Dave Wecki, Lenny White—among others. In constant demand as session players,
the Breckers also recorded together and alone on literally hundreds of albums for a list of who's
who in pop and jazz including Lennon, Zappa, Springsteen, Corea, Metheny, Parliament
Funkadelic, Steely Dan, etc. Add to all that the legendary Seventh Avenue South, a jazz club run
by the Breckers in Manhattan from 1977-1986, a magnet for the hottest players in town. With so
much activity, Michael and Randy each won the NARAS MVP award so many years in a row that
they had to be retired from their respective instrumental categories. After a hiatus of nearly a
decade, the brothers reunited in 1992 for the GRP album “Return of the Brecker Brothers,” which
earned three Grammy nominations. After a world tour, they returned to the studio in 1994 to
record “Out of the Loop,” which won two Grammys—for Begtllontemporary Jazz Performance,
and Best Instrumental Composition for Michael's Afgican SHEs. On't nggegore, they became
the first international contemporary jazz group to perform inYaginlafid Chif cl g -out
shows in Beijing and Shanghai. In 1996, the iRto th o jurs ach
recording a new album in the process Wlic e sorrrwonmwo gsrammys
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The Brecker Brothers

Track-By-Track Comments
by
Randy and Michael Brecker

Randy Brecker Compositions:
Above & Below—The first eight notes in the melody of the introduction find their way, disguised
by ornamentation, into the melody of the body of the tune and then again as the roots of the
blowing changes. Hence the title, ‘Above & Below.’

And Then She Wept—A lyrical tune featuring descending 1I-V's and a melody that is constantly
reharmonized and altered.

Inside Out—As the title implies, the idea of this tune was to take a standard “inside” blues slowly
“out,” both harmonically and melodically.

Some Skunk Funk—As with ‘Inside Out,’ the idea was to take the tools of a standard idiomatic

funk composition and extend the parameters. Incidentally, | did have a friend years ago who kept
a pet skunk in her apartment.

®
Sponge—Written around the same time as ‘Some §gunk Fu F@ature oging onal
parts and a “screaming” guitar melodyq Q

~

M e cker Compositions:

African_Skies—Originally writte cCoy Tyner in mind, this tune is strongly influenced by
West African 12/8 and 6/8 rhythmigJeelg

Straphangin'—Written durirl the Ig
flavored composition with altered
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NOMENCLATURE

+or#=raise 1/2step —orb =lower 1/2 step H = Half step W = Whole step

Because jazz players, composers, educators and authors haven't agreed on a common nomenclature for writing
chord and scale symbols, the novice will have to become familiar with several different ways of writing the same
scale sound.

Listed below are the most common symbols in order of usage —most used to least used. The symbol that is bold
face is the one | use most often. Notice that throughout this book you will see CA and C to designate a major chord/
scale sound. | am doing this so you can begin to get better acquainted with various nomenclature.

A = major scale/chord or major seventh (CA). A (7) after a letter means to lower the 7th note of the scale, making
it a Dominant 7th quality (C7). A dash (=) when located beside a letter means to lower the third and seventh of the
scale 1/2 step, thus making it a minor tonality (Dorian minor) (C-). @ means half-diminished (CQ). C-A means
a minor scale/chord with a major 7th. —3 means 3 half-steps (a minor 3rd).

CHORD/SCALE TYPE ABBREVIATED CHORD/SCALE SYMBOL
: ,[\JASLI:/ICIDI\T Afll\jo‘PlgE)\S\gl\\?‘/l'T-lM(ll\\lAvlréT)dc DEFGABC [C_CA|Cmaj, Cma, Cma7, C7, Cmaj7, CM, CM7, Cmaj9, Cmaj13
5th mode of Major Y Ian)(\gll\)NE}-iiY\éV\ll\HB\tl)v()J C9, C11,C13
O T o) o & C~7,Cmi, Cmi7, Cm7, Crmin, Cmin7, Cmg, Cmi1, Cmi3
LYDIAN (Major scale Wit ) N o n s o Cmaj+4, CM+4, CA+11, CAbS, Cmajb5
O oo (SR oa]onr.c
T moteofMelodc Mrar QD EnF G AbBhG g

DIMINISHED (WHWHWHWH) CDEbFGbAbABC g9 Cdi

LYDIAN DOMINANT (Dom.7thwith #4) (WWWHWHW)
4th mode of Melodic Minor CDEF#GABb
WHOLE-TONE (WWWWWW)

3rd mode of Melodic minor

A CA+5
MELODIC MINOR (ascending orw (WHY i
CR

maj7), CmiA, C-A(Melodic), Cm6

HARMONIC MINOR (WHWWH-3H)

SUSPENDED 4th (W-3
CDFGQ §

* BLUES SCALE (use at play*min
(-3WHH-3W) (1 ,b3,4,%)
* These are the most common

| believe in a reduced Cho,
and guidance without feg

When we speak of q

thoughts from the written a
notation system. Tgat igvhy /iprd
and it contains ma red tOné

chord symbol, why keep writing all the™a
Listen to Volume 26 "The ScalegSyllabus.

Remember: 2nd's are e as 9th's, 4th's are
key of C .. . the 2nd, @, is the gg#he as the 9th, D. Often a €Y
scale beside the chord sy , such as Eb-A (melodic minor),
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1. Sponge - Cont.

1.2.
Eb/A  Db/A Eb/A Db/A Eb/B  Db/B | T EB
o g P ' - pp. @
R T 1) 4 ¢ ——7 ~
3. Db/A Bb™® DbA+11
> = =
- g = |- Pl =
»
DbA+11 D/E F$ [CpLay 4 Times 123
+ .
7 o | S 2 = Z e
G/Db  Bb/Db F/Db 7
. o A X A .
.[ 1
‘
Fine

@ SOLOS

F—7 DI77 4 sus C7alt

P— —7 ya T :E

PLAY 8 TIMES

E] F-7

")




2. African Skies

® ®
J =92 By Michael Brecker
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2. African Skies -
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(4 ) 3. Inside Out 0O

By Randy Brecker
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4. Funky Sea, Funky Dew (),

By Michael Brecker
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(4] 5. Some Skunk Funk (4,

By Randy Brecker
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(] 5. Some Skunk Funk - Cont. O
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LATIN FUNK @

6. Song For Barry

o

By Michael Brecker
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O 6. Song For Barry - Cont.
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Play 3 Choruses

7. And Then She Wept
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4108 Historically Significant Recordings

If you want to learn to play jazz you have to listen, listen, listen. But many times students don't have any idea what
recordings to buy. So we have created this list of 108 of the most important recordings in jazz.

Most of the recordings listed are from the 40’s 50's & 60's Bebop era. This is due to the strong influence this
particular period of music has had on our current “Modern Jazz” scene today. We have purposely omitted a number of very
early recordings because 1) many of those early recordings had very poor sound quality, 2) the artists recorded lots of
material, and so they are represented by later recordings elsewhere on this list, and/or 3) the early recordings are not
currently available on CD. If you have a turntable, you should start checking out yard sales and thrift stores—often you can
find classic jazz recordings on vinyl for next to nothing.

For each record listed, you can see the artist name followed by the name of the album. All of these recordings are
available on CD (at presstime) from "Double-Time Records.” The number to the left of each listing (eg—cd #726) indicates
the "Double-Time" catalog number of that CD. Make a copy of this sheet and check off each recording as you add it to your
collection. To check on prices, to order, or for a complete catalog of over 6000 jazz CD titles, contact:

"Double-Time Records"
P. 0. BOX 1244
NEW ALBANY, IN 47151-1244
PH 1(800)-293-8528
FAX (812)-923-1971
E-mail: dtjazz@thepoint.net

cd #1 CANNONBALL ADDERLEY - SOMETHIN' ELSE od #4121 KENNY DORHAM - UNA MAS

cd #63 HERBIE HANCOCK - MAIDEN VOYAGE cd#3722  LESTER YOUNG - THE PRESIDENT PLAYS
cd #350 CLIFFORD BROWN - STUDY IN BROWN — W/THE OSCAR PETERSON TRIO
cd #30 JOHN COLTRANE - BLUE TRAIN cd #5436  JOE HENDERSON - IN ‘N OUT

cd #345 CANNONBALL ADDERLEY - & COLTRANE T cd#322 JOHN COLTRANE - & JOHNNY HARTMAN

cd #141 WAYNE SHORTER - SPEAK NO EVIL ___cd#56 GRANT GREEN - FEELIN' THE SPIRIT

cd #1126  HORACE SILVER - SONG FOR MY FATHER T cd#5433  NANCY WILSON - WITH C. ADDERLEY

cd #694 DIZZY GILLESPIE - SONNY SIDE UP T od #559 MILES DAVIS - COOKIN'

cd #458 MILES DAVIS - KIND OF BLUE T od #5092 RED GARLAND - GROOVY

cd #417 JOHN COLTRANE - GIANT STEPS T cd#105 MILES DAVIS - STEAMIN' WITH MILES DAVIS
cd#1716  J.J. JOHNSON - THE EMINENT, VOLUME 1 T od #59 JOHNNMGRIFFIN. A BLOWIN' SESSION

cd #33 ERIC DOLPHY - OUT TO LUNCH | M GRA EE NT BLUE

cd #340 OLIVER NELSON - BLUES & THE ABSTRACT TRUTH od #318 oHNCOLTR L

cd #1820  LEE MORGAN - THE SIDEWINDER od #699 HENY HAREMA

cd #97 HANK MOBLEY - SOUL STATION DREPPE ISAY HELLO
cd #463 MILES DAVIS - MILESTONES 9 #912 ARL ANASPLE EAT EDNTANA

cd #3805  WES MONTGOMERY - SMOKIN AT THE HALF QIO 457 GRANT GREEN - IDLE MOMEN \
cd #109 LEE MORGAN - CORNBREAD cd#1418  ART BLAKEY - UGETSU

cd #4571 LARRY YOUNG - UNITY cd #511 STANLEY TURRENTINE - SUGAR

cd #601 SONNY ROLLINS - SAXOP  cd#357 BILL EVANS - INTERMODULATION

cd #421 JOHN COLTRANE - MAINS —_ _cd#e ART BLAKEY - A NIGHT AT BIRDLAND VOL. 2
cd #172 MCCOY TYNER - THE REAL T cd#1738 FREDDIE HUBBARD - HUB TONES

cd #316 JOHN COLTRANE - A LOVE § cd #77 HANK MOBLEY - THE TURNAROUND!

cd #3065 JOHNNY SMITH - MOONLIGHT |
cd #3838 PAUL CHAMBERS - CHAMBERS M
cd #2556 JUNE CHRISTY - SOMETHING COOL

cd#2434  DIzzY GILLESPIE - JAZZ MILT JACKSON - BAGS MEETS WES

cd #5 ART BLAKEY - A NIGHT A N . CHICKEN SHACK
cd #915 DIZZY GILLESPIE - DUETS R STTINZA.%KLGL TFT)%R N

cd #45 BILL EVANS - UNDERCURRENT,
cd #3523 GENE AMMON
cd #606 KENNY BURRE
cd #460 MILES DAVIS -
cd #471
cd #578
cd #538
cd #67 JOE HENDERSON -
cd #2377 FRANK ROSE
cd #557
cd #2562
cd #4527
cd #558
cd #7

cd #541
cd #31
cd #5112
cd #560
cd #3806
cd #3605
cd #750 .

cd #2570 DEXTER GORDON - BALLADS
cd #726 CHARLIE PARKER - BI? & DIz
cd #3019 JOE HENDERS LIFE, STRAYHORN MUSI
cd #4384 FREDDIE igyB D - REG CLAY

cd #583 BILL EVANS - WAL DEBBY

4

cd #3683 BUD POWELL - THE GENIUS OF
LEE KONITZ - SUBCONSCIOUS-LEE
STAN GETZ - STAN GETZ & BILL EVANS




8. Slang

4

D
J =112 @ By Michael Brecker
(Use only this chord 1st X thru @)(}-7
C-7 7 (Use these chords 2nd X) Ab/C F/C
b4 = : 2 =
\‘.)U =X
Eb/C C-A Eb/C G7/C C-7 G7
—3 —3 4
rd - ? y - sr——l
[ [ [ K S .
= |
—
Eb7 S F7sus Eb7sus DbA+11
7 N -
-\‘.\)} 3 : yA !
KEYBOARD VOICINGS
§ 9 5 g LS o
s oy 2 b P
o
EbA+11 __ Eb7°% F7sus & !
h [ o P :z o 2
3
n , Iha l’% g
)’ 4 = T b i{;D O D g
'\fvﬁ 9]
JJ
Eb/G 4cr GAI3
H*h — 3 — |ﬁ I
fom ° - (0]
J
H—
IV bo
| £.n WL 240
“tZ [ @)
J o
Eb/G 3
— 3 — e
{
Y
[
o '
o ) $ Q)

Copyrig

International Copyright Secured.
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) 8. Slang - Cont. O

@ Ab/C F/C Eb/C B%7/C
T4 - [ =
Cc-7
Eb/C G7/C | Cc-7 GT+ o ©
rd rd J = j————— ]

—5 —

SOLO SECTION

@ Play 3 times, then play [D] and take CODA.

Cc-7 AbJC F/C Eb/C C-A Eb/C G7/C Cc-7 G7

F]
Bb-7/Eb C-7/F Bb-7/Eb  Dba+n

‘
G]

Eb/G G7% Eb/G

Play 2 Times




9.

Above & Below

4 =138
DOUBLE-TIME FEEL By Randy Brecker
Ab7 sus E/Ab B-13/Ab Ab (add 9)
f—g—th oo 5 2 S 1
S5~—4—1 © o vo —3
Play 4 Times
@ C/Ab G7 alt
Bb-11 —E
E7+9 A == . b] b5 C b
) ~ 1 0 L 1 () L l
—4 £ e PO AT | Hove g Fretet ——
FA ED AA  G/A GbD Db749 E7+9
| A |
A * 1 - “ll % iv i : of af af
AA  G/Ab F/Gb g/EL Gb/D  Ab/E Eb7 gus 7/Eb Ab7 sus
P——
1 —p—— N
: o |
~
1. ”2. A A
E/Ab B-13 Ab Ab(add 9} e o
~ I 1
%
G/Eb A/Eb Gb/Eb Gb/Eb
> > > >
» - pe
i i

Db/D

T

g—

NS

Copyright © 1992 Bowery Music (BMI)
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9. Above & Below - Cont. O

C

SOLOS VAMP (Play 4 Times) Q}
Ab7 sus E/Ab B-13/Ab Ab (add 9)

o

@ E7+9 F7+9 BA/C# Bb7sus G7sus Ab7sus Eb7alt Db7alt

Vi Vi Vi Vi ya ya -

Il V4 7 7 7 7 V4 V4
E | (Play 6 Times)
E-7 F-7
| Z Z
®
Db7(+11) 7
.

G-7 Ab7 sus

Eb—7
$ G/Ab




e J
¢ 10. Straphangin ¢
J=92 By Michael Brecker
, FUNK Aipbp EbD F/D Eba+5D Db/D EbfD  Dsus
9
fCE SIS EESEEEE==T = e
1 T b | - - -~ ~——
3 (M. Brecker plays this section an octave higher) —— 6 —— 6 3
Db/D EbD F/D Ab/D DbD EbD EO A7an Db/D EbD  F/D Eba+sD
= = — [A (V] @ af — LJ'
SERSES E. = BT A= aS
Gb lo b
Db/D EbD  Dsus l;/].) CA+5D DA+5 DA+11 |DbD EQ—-‘ Dsus
— AN I N > ._:: 1 ]
~ = e o I i B T [l
6 6 3
2.
BhD ELE Dsus ; ; Bm]-” F/A Bb’g_\ A7alt  D7sus
— S0 —] 7] ) 1 il
QIJ Ji 1
_-.-_. “~ . R g —
= Fine ° 3
F7  F/A Bbf A7at Eba+11 &bA+AGANENS F7  F/A B  A7a0% Doy N
Hﬁ 1 o A' . Hb;_ iy '::
— 1 —® P L F' — 1 i
Ji g ‘A Ji I
3
Dsus F7 F/A B F ATalt
7~
- e I_adgr > Jile o he—
(> & 4 J V] 1 i 2 - ‘i_
Y - 4 4
33 @ TO SOLOS
SOLOS
D-11 Eba +5/D -11
PLAY 4 TIMES
D-7 C-7 F7
T
D-7 Ebabs/D 11
o / Copyright © 1981 Grand Street Music .
International Copyright Secured  All Rights Reserves
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